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APPROXIMATE TIMINGS
This performance will last for approximately 90 minutes, 
with one interval.

LANGUAGE
Larmes de couteau is sung in French with English surtitles. 
Full Moon in March is sung in English with English surtitles.

GUIDANCE
Suitable for ages 12+

This performance contains themes of sexual violence and 
stylized depictions of suicide. 
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Music BOHUSLAV MARTINŮ 
Libretto GEORGES RIBEMONT–DESSAIGNES 

Director ELEANOR BURKE*
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The Mother VEENA AKAMA-MAKIA* 
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Dancer LIAM JOHN HILL
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FULL MOON IN MARCH
Music JOHN HARBISON
Libretto WILLIAM BUTLER YEATS 

Director HARRIET TAYLOR* 

The Queen VEENA AKAMA-MAKIA* 
The Swineherd EDMUND DANON
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PRODUCTION
Assistant Conductor PEGGY WU 
Répétiteurs THOMAS ANG, EDWARD BATTING
Assistant Director BEN MILLS 
French Language Coach NICOLE TIBBELS 
Audio Description SHE GOAT (SHAMIRA TURNER AND 
EUGÉNIE PASTOR)
BSL Interpretation SUMAYYA SI-TAYEB



SYNOPSES

LARMES DE COUTEAU

It is Eleanora’s wedding day and she will do anything to avoid 
it, especially when she finds out The Mother has arranged for 
her to marry Satan! When a hanged man drops down, Eleanora 
improvises, declaring that she cannot possibly marry Satan 
because she is in fact in love with The Hanged Man. Satan 
arrives with a bouquet gathered from the graves of immortal 
lovers, and declares his love for both women. Eleanora insists 
that she loves The Hanged Man. Satan conducts the marriage 
of Eleanora and The Hanged Man, and leaves with The Mother.

Alone, Eleanora starts to project her romantic and sexual 
fantasies onto The Hanged Man, imagining a life of adventure. 
When he doesn’t reciprocate her advances, she feels rejected 
and lonely. Satan reappears, teasing Eleanora that a husband 
with no beating heart is of no use. Satan reveals his true nature 
to Eleanora. When The Mother appears, Eleanora begs her for 
help but she disappears again, laughing. 

In despair, Eleanora composes a suicide note and kills herself. 
The Hanged Man comes to life and dances. The Mother 
returns to find Eleanora dead, accuses The Hanged Man of 
murder and shoots him. Satan appears and promises The 
Mother that he will revive Eleanora by pretending to be The 
Hanged Man. Satan (disguised) declares his love for Eleanora 
who is revived. As the two embrace, The Hanged Man’s head 
bursts open revealing Satan, and Eleanora is horrified. Satan 
flees. The Mother laments while Eleanora cries: ‘I am a poor 
misunderstood woman!’ 

FULL MOON IN MARCH

After hearing a propitious prophecy, The Swineherd travels 
across great distances and through painful trials to reach the 
virgin Queen’s kingdom. Once there he finds her – and the 
Attendants who goad him on – strangely cold. Nevertheless, 
he is determined to compete in the singing competition that 
would prove him worthy of her hand and the kingdom and 
fortune that go with it.
 
Before The Swineherd can begin, The Queen warns him that 
although countless suitors have tried, none have yet moved her 
with their song. The ritual is rigged and she is not the bashful 
or blushing bride she appears to be. The Swineherd does 
not back down and The Queen finds his strange confidence 
intriguing – perhaps he will be the one to break the Sisyphean 
cycle she has been trapped in for so long. It’s not until The 
Swineherd reveals the transactional nature of his motives – 
to bed her and take her wealth – that her hope for love and 
liberation dies and she orders him to be beheaded, just like  
the rest. 

Even as they carry out her orders, the Attendants chastise The 
Queen for her cruelty, eulogise The Swineherd and mock the 
ritual itself by impersonating both The Queen and her victim. 

The Queen is not heard from again, but her disappointment  
and desire for revenge are manifested in the form of a fantasy 
 – a Boxer, who restores the disempowered Queen with a sense  
of strength. 
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SUPPORT OUR ONGOING 
RECOVERY
We are so glad to welcome our artists back to our theatres 
to perform for you the opera and ballet you love. During 
the pandemic we lost £3 in every £5 of our income and we 
continue to feel the impact as we recover. Sustaining the 
future of ballet and opera has never been so important. 
Please consider making a donation to the Royal Opera 
House community today and help support the future of 
ballet and opera.

roh.org.uk/donate


