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APPROXIMATE TIMINGS

The performance lasts about 3 hours, including two
intervals.

ACT | 50 minutes
INTERVAL 25 minutes
ACT Il 45 minutes
INTERVAL 25 minutes
ACT IlIl 30 minutes

LANGUAGE

Sung in Italian with English surtitles

GUIDANCE

Suitable for ages 12+

This production contains depictions of violence, sexual
assault and implied torture. There are gunshots in Act Ill.
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SYNOPSIS

ACTI

Cesare Angelotti, a Consul of the former Roman Republic,
has escaped prison and seeks refuge in the Church of
Sant’Andrea della Valle. The painter Mario Cavaradossi, a
Republican sympathizer working in the church, promises to
help him. Angelotti hides as Cavaradossi’s lover Floria Tosca
arrives. The lovers’ meeting reveals Tosca’s passionate love
and jealousy. When Tosca has gone, Cavaradossi instructs
Angelotti to dress in the disguise left for him, and hide at
Cavaradossi’s villa. Baron Scarpia arrives at the church. He
suspects Cavaradossi of hiding Angelotti. When Tosca returns,
Scarpia uses a fan left by Angelotti to make her believe that
Cavaradossi is having an affair. Tosca leaves for Cavaradossi’s
villa, and Scarpia instructs his assistant Spoletta to follow her
and track down Angelotti.

INTERVAL
ACT Il

Scarpia has arrested Cavaradossi. He summons Tosca to his
apartment, and forces her to listen as Cavaradossi is tortured
in the next room. Tosca reveals Angelotti’s hiding place.
Scarpia condemns Cavaradossi to death but tells Tosca that
he will free her lover if she will offer herself to him. In agony,
Tosca agrees and Scarpia tells her he will arrange a mock
execution. As Scarpia embraces Tosca, she fatally stabs him.

INTERVAL
ACT 1l

As dawn approaches, Cavaradossi waits for his execution at
the top of the Castel Sant’Angelo. Tosca arrives and tells him
what she has done. She instructs him on how to pretend to
die in the mock execution. When the soldiers shoot, Tosca

is impressed with her lover’s acting. But Scarpia has double-
crossed her and Cavaradossi really is dead. As Spoletta’s men
arrive to arrest her for Scarpia’s murder, she leaps from the
battlements to her death.
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SUPPORT OUR ONGOING
RECOVERY

We are so glad to welcome our artists back to our theatres
to perform for you the opera and ballet you love. During
the pandemic we lost £3 in every £5 of our income and we
continue to feel the impact as we recover. Sustaining the
future of ballet and opera has never been so important.
Please consider making a donation to the Royal Opera
House community today and help support the future of
ballet and opera.

roh.org.uk/donate



