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CAVALLERIA RUSTICANA  
MELODRAMMA IN ONE ACT

 
Music PIETRO MASCAGNI 
Libretto GIOVANNI TARGIONI-TOZZETTI and  
GUIDO MENASCI after Giovanni Verga’s play based on his 
story Cavalleria Rusticana

Santuzza ALEKSANDRA KURZAK 
Turiddu ROBERTO ALAGNA 
Alfio DIMITRI PLATANIAS 
Mamma Lucia ELENA ZILIO 
Lola RACHAEL WILSON 
 
There are two offstage gunshots during Cavalleria rusticana.

PAGLIACCI  
DRAMMA IN A PROLOGUE AND ONE ACT

 
Music and Libretto RUGGERO LEONCAVALLO based on a 
newspaper crime report
 
Canio JORGE DE LEÓN replaces FABIO SARTORI 
Nedda ANNA PRINCEVA 
Tonio DIMITRI PLATANIAS 
Beppe MIKELDI ATXALANDABASO 
Silvio ANDRZEJ FILOŃCZYK 
Two Villagers NIGEL CLIFFE, ANDREW O’CONNOR 

Children* AARIB AAMIR, CHARLOTTE BERRIDO,  
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ANGELINA VASKELA, ELSA ZANOCCO,  
STELLA ZANOCCO 
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CAVALLERIA RUSTICANA 
 
Turiddu sings of his rekindled love for Lola, with whom he is 
having an affair.  
 
Villagers prepare to celebrate Easter Sunday. Turiddu’s 
girlfriend Santuzza arrives to see him, but Turiddu’s mother, 
Lucia, tells her he is away in another town. Their conversation 
is interrupted by Alfio, Lola’s husband, returning home. He 
enthuses about his enjoyable job and lovely wife (Il cavallo 
scalpita), mentioning that he saw Turiddu near his house that 
morning.  
 
The village gathers for the morning service, and Santuzza joins 
in with their Easter Hymn (Inneggiamo, Il Signor non è morto). 
When everyone goes on to church, Santuzza and Lucia stay 
behind. Santuzza tells Lucia how Turiddu seduced her, then 
abandoned her for Lola (Voi lo sapete, o mamma). Because she 
has slept with a man outside of marriage, Santuzza considers 
herself excommunicated and unable to enter the church. She 
asks Lucia to pray for her.  
 
Turiddu arrives. Santuzza reproaches him for his behaviour 
with Lola, while he accuses her of irrational jealousy (Tu qui, 
Santuzza?). Lola arrives, flirts with Turiddu, mocks Santuzza 
and goes on to church. Santuzza begs Turiddu to stay, but he 
rejects her violently. Santuzza curses him. Alfio comes looking 
for Lola, and Santuzza impulsively tells him about the affair. 
Alfio swears revenge (Ad essi non perdono).  
 
INTERMEZZO  
Turiddu invites his friends to drink with him (Viva il vino 
spumeggiante). Alfio refuses. The women, with Lola, leave. 
Alfio challenges Turiddu to a duel. Turiddu accepts and Alfio 
heads to the orchard to wait for him. Turiddu tells his mother 
he has to go (Mamma, quel vino è generoso!), and that if he does 
not return, she must be a mother to Santuzza. As Lucia waits 
anxiously, Santuzza joins her. More villagers gather. Suddenly, a  
woman cries out that Turiddu has been killed

 
PAGLIACCI 
 
PROLOGUE 
 
Tonio, an actor in a travelling troupe, introduces the opera, 
telling the audience they will see a drama about real people.  
 
ACT I  
Villagers are excited by the arrival of travelling actors. Canio, 
the leader of the troupe, announces that their play will 
be about the misadventures and eventual triumph of the 
cuckolded husband Pagliaccio. The villagers invite Canio and 
actors Beppe and Tonio to have a drink. Tonio says he will 
join them shortly. The villagers joke that Tonio wants to stay 
and flirt with Canio’s wife Nedda. Canio responds that while 
he’s happy to play a cuckolded husband on stage, he will not 
countenance infidelity in real life.  
 
Left alone, Nedda broods on her husband’s jealousy and 
envies the freedom of the birds (Stridono lassù). Tonio has 
been secretly listening, and now emerges to plead with her: he 
knows he is unattractive, but he loves her. Nedda mocks him, 
and when he tries to kiss her, strikes him. Tonio leaves, now 
provoked to revenge.  
 
Silvio, one of the villagers, comes looking for Nedda: he is her 
secret lover. The troupe is departing the next day, and he urges 
her to run away with him. She is reluctant, but agrees to come 
that night. The couple do not realize that the vengeful Tonio 

has fetched Canio, in time for him to hear the lovers planning 
their escape. Silvio escapes before Canio discovers his identity. 
Tonio laughs at having got his own back on Nedda.  
 
Canio threatens Nedda to make her reveal her lover, but she 
refuses. Beppe interrupts: the audience are arriving for the 
show. As Canio dresses, he laments a life in which he must play 
the clown while his heart is breaking (Vesti la giubba). 
 
INTERMEZZO   
ACT II  
Tonio orders the audience to their seats while Nedda collects 
the ticket money. Silvio comes to remind her of their 
rendezvous, and she warns him to keep out of sight of Canio.  
 
The play’s story mirrors the troupe’s real-life situation. 
Arlecchino (Beppe) serenades Colombina (Nedda), whose 
husband Pagliaccio (Canio) is away from home. Her servant 
Taddeo (Tonio) attempts to flirt with her, but she scornfully 
sends him away so that she can enjoy a supper with Arlecchino. 
Taddeo interrupts with the news that Pagliaccio is returning 
home early. Arlecchino escapes as Pagliaccio enters.  
 
As scripted, Pagliaccio accuses Colombina of infidelity and 
demands her lover’s name. But Nedda realises Canio is not 
acting. She attempts to go on, but Canio refuses (No! Pagliaccio 
non son!). The audience applauds his acting, but Silvio grows 
nervous. Canio denounces Nedda. Enraged that she still refuses 
to reveal her lover’s name, he kills her. Silvio runs onto the 
stage. Canio kills him too. Tonio announces ‘the play is over’. 

PRODUCTION 
 
Music preparation RICHARD HETHERINGTON,  
PATRICK MILNE, NICHOLAS ANSDELL-EVANS,  
SERGEY RYBIN
Assistant Directors DAN DOONER, ELEANOR BURKE*
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SUPPORT OUR ONGOING 
RECOVERY

We are so glad to welcome our artists back to our theatres 
to perform for you the opera and ballet you love. During 
the pandemic we lost £3 in every £5 of our income and we 
continue to feel the impact as we recover. Sustaining the 
future of ballet and opera has never been so important. 
Please consider making a donation to the Royal Opera 
House community today and help support the future of 
ballet and opera.

roh.org.uk/donate


