City'af Madison Landmarks Commission
LANDMARKS AND LANDMAXE SITES NOMINATION FORM (1)

1. Name of Building or Site

(1) Common (2) Historic (if applicable)
Sigma Phi Fraternity House —~ Harold C. Bradley House
i e e S S g T i e e e L R R T——_—.

I11. Location

(1) Street Address (2) Ward (available from City Clerk)
106 North Prospect Avenue 10th

=

ITI. Classification

(1) Type of Property (building, monument, park, etc.)
Building - residence

(2) Zoming District

R2
| o PR

(3) Present Use

College fraternity

IV. Current Owner of Property
(1) Name(s)
Alpha of Wisconsin, Sigma Phi;  ¢/o George Ketterer

(2) Street Address 1 (3) Telephone Number
4333 Britte Parkway | 27270 i,'ﬁ

e T T S ot ai i v

V. Legal Description (available from City Assessor's office)

(1) Parcel Number éZ) Legal Description - Univerasity
elghts, lots 1, 2, 3 and lots 8, 9, 10
and east A1} feet of lot 7 in block 19, |

0709 - 222 - 280/

VI. Condition of Property

(1) Physical Condition (excellent, good, fair, deteriorated, ruins)

Excellent .
(2) Altered or Unaltered? (3) Moved or Original Site?
Xnaltered, but minor window changes Originel site

(4) Wall Construction
Brick base and plers with wood infill between piers. Wood cantilevers,

(5) On a separate sheet of paper,'descfibe the present and original
physical construction and appearance (limit 500 words).
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City of Madison Landmarks Commission
LANDMARKS AND LANDMATX SITES NOMINATION FORM (2)
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VI.(5) Describe Present and Original Physical Construction and

Appearance:

In plan the Bradley residence is "T" shaped. The best~known elevation .
of the building is the top of the "T", and entry is made at the foot of the
stem, At the ends of the arms of the "T" are the two cantilevered sleeping
porches, of which the eastern one is pictured in "Sandstone and Byuffalo
Robes.' According to Gebhardt's article in the SAH Journal, the cantilevered
porches were probably Louls Sullivan's own idea. The stem of the "T" pro-
Jects northward on the site, and at the crossing a semi-circular bay pro-
jects south,

The main body of the house is roofed with simple gables, One major
gable swesps east and west over the arms of the "I, and a double gable,
resembling an inverted "®" in end elevation, covers the stem., Smaller pro~
jections, such as the southern bay and the entry, are roofed with hipped
gables. In elevation these roofs provide strong horizontal lines which tie
the whole building together visually.

The house rests on a reddish-brown brick base. Above this base deep
brick piers rise to alternate with shingle infill., Beneath the cantilevered
elements the brick base continues ocut to create unenclosed porches accessible
from the main floor of the building. The building thus appears married to
the earth on its heavy masonry base, and the lighter wooden materials are
used above, culminating im the stzel-rcinforced cantilevered porches which
seem to float above the masonry base and establish a lively counterpoint.

The original windows were multi-colored and subdivided into many
smaller panes in a design apperently executed by George Elmslie., Later
replacement has not been done in the original style, so that today (1971)
the house vossesses original windows frequently altes .ating with recent
large-paned replacements devoid of detail work. This replacement of windows
after their breakage with a modern style im the only significant change in
the exterior from the original 1909 design.

The large reinforced brackets on which the cantilevered porches
rest are elaborately debailed inm a design also most likely done by Elmslie.
The cantilevered elements are, according to Brooks, among the earliest and
most successful uses of this structural system in » residence.

In the interior, the architect also executed designs for the furni-
ture, rugs, drapes and all of the fiztures. A good share of these can
still be found in the house. According to Gebhard, these furniture degigns
are superior to Frank Lloyd Wright's designs of the same period in that they
are more comfortable and functional, -




City of Madizon Landmarks Commission
LANDMARKS AND LANDMAR

VII, Significance

(1) Original Owner | (2) Original Use
Dr, Harold C. Bradley Private residence
(3) Architect or Builder (4) Architectural Style
George Grant Elmslie, and )
- Louls Henry Sullivan (architects) Prairie School (or Chicago Style)
(5) Date of Construction {6) Indigenaus Materials Used
1909 ' None unique to area,

(7) Cn = separate sheet of paper, deseribe the significance of the
nominated property and its conformance to the designation criteria
0of the Landmarks Commission Ordimance (33.01),1imit of 500 words,

VIII. List of Bibliographical References Used

1. pean & Custer, "Sandstone end Buffalo Robes," City Planning Dept. £1969)

2. Brooks, Charles Moy "19th and 20%h Century Architecture," Lawrence College (1960)

3. Morrison, Hugh, "Louis Syllivans Prophet of Modern Apchiteéture,"” W.W,
Norton & Co., (1935) pp. 204-205, 304; Pla, 67-69. \

4, Gebhard, David, "Louls Sullivan and George Grant Elmslie," Jowrnsl of the Soclety
of Architectural Historians; May, 1960; pp, 62-68,

5. Gebhard, D., "William Purcell and George Elmslie and the Early Progressive Move-
ment in American Architecture from 1900 to 192n% 1, Minn,, PhD, 1957,

6. Gethard, D,, "Guide to the Architesture of Purcell and Elmslie," Prairie School

; Review, first quarter 1965, pp. 16 on. : ' ‘

8'

IX. Form Prepared By:

(1) Name and Title
Jeffrey M. Dean, Prineipal Plamer

(2) Organization Represented (if any)
Medison City Planning Department; Taychopera Board of Trustees

(3) Address (4) Telephone Number
414 City-County Building 2664635

(5) Date Nomination Form Was Prepared
February 12, 1971




City of Madison Landmarks Commission
LANDMARKS AND LANDMARK SITES NOMINATION FORM (4)

VI1.(7) Significance of Nominated Property and Conformance to

Designation Criteria: Twe George C. Bradley House clearly conforms
to items NBs. 3% and 4 of the "Lendmarks and Landmark Sites Designation
Criteria," Specifically, it embodies "the distinguishing characteristics of
an architectural type specimen, inherently valuable for a study of a pe¥iod,
style..." Further, it is "representative of the notable work of a master...
architect whose individual geniws influenced his age,"

The Bradley House was one of two major residentisl designs that came

out of Louis Henry Suyllivan®s office in Chicago during its later period, from

1895 to 1924,1 Of the two houses, "the Bradley House indicates a growth in
architeciural form over the earlier Babson House,"< Architectural historians
concede that George Elmsile, Sullivan's chief draftsman until 1909, played a
major role in the design of the Bradley dwalling, but this takes no signife-
icancs away from the house as veing a major work of srchitecture from an
important phase in Syllivan'’s career. Indeed, BElmsiie's involvement with
the design is, in itself, a commentary on Suyllivan's practice at this time,

Sullivan, of course, % one of the most important architects in
American history, He is secsnd only, perhaps, to his architectural protege,
Frank Lloyd Wright. Syllivan's importance centers around his designs for
skyscrapers in Chicago in the late 19th century, for which he is termed
"the father of modern architecture.” Wright shared & cubicle in Syllivan's
office with George Elmslie for some years, as Wright worked there from
1887 to 1893. Sullivan taught Wyight many of the architectural principiles
he later carried to fruition in his world-famous practice,

The Bradley Houee is extremely important to the student of Sullivan's
work because it came out of his office during a very turbulent period in
Sullivan's career, and because it is one of very few residences with which
he was involved. The rarity of Sullivan houses in itself mekes the Bradley
dwelling one of the most significant historic buildings in Madison.

The Bradley dwelling is also very important for its influence on
the Prairie School, also known as the Chicago Style. This ig a type of
architecture peculiar to the northern midwest area of the United States,
and is characterized by bold horizontal lines paralleling the earth,
sensitive and natural use of materials, and innovative ornamentation and
detail work. Madison is fortunate to have literally dozens of Prairie
School residences, but the single most important of all these is the Bradley
House, Its richness and maturity of design are equalled by few other Prairie
houses, The famous Gilmore, or "Airplane," House by Frank Lloyd Wright
is another Prairie residence and is located Yards from the Bradley home.

The Parks Department is housed in = fine Prairie house design by a local
architectural firm, Claude and Starck., '

The Bradley House served as a prototype residenes for George Elmslie in
his continuing practice in the Prairie idiom.3 After leaving Sullivan's office
in 1909 he formed a partnership with William Purcell and began an eleven-year
architectural practice. The importance of this practice has only been recognized
relatively recently. Future studies will undoubtedly reveal more about the
historical importance of George Flmslie and the Bradley House.

l-Morrison; R2-Gebhard, SAH Journal; 3-Gebhard, PD thesis.




Harold C. Bradley Housme
Attachment No, 1

Excerpts from Hugh Morrison's book, "Louis Syllivant Prophet of
Modern Architécture," W, W. Norton & Co. (1935), pp. 202, 204-205,

"Sullivan designed only two residences during this whole period
(1895-1924), Both were fairly elaborate buildings in which cost was &
secondary consideration, and they are of particular interest for the
comparison which they afford with Frank Lloyd Wright's residences of the
same years.. The first was a residence built for My, Henry Babson in
Riverside, Iliinmois, in 1907... ‘

"The second of the two residences wes buili for Mre. Josephine
Crane Bradley at Madison, Wisconsin, in 1909. In plan it is T-shaped,
with the main facade fronting south, and a long wing extending north-
ward from the middle of the backi The south facade is a long, low mass,
eimilar to the Babson residence, except that the horizontal lines are
broken at intervals by strong vertical plers of brick, extending from
foundation to cornice and preojscting some eighteen inches from the wall
surface, In the middle is a polygonal projecting bay, similar to that
on the garden front of the Babson residence sxcept that it is only one
story in height., The two ends of this main block offer the most extra-
ordinary features of the houses: large overhanging porches on the second
story, supported by steel cantilever be + @ncased in wood, with projecting
ends elaborately sawed. The gable at the west end overhangse &an open porch
enclosed by a brick parapet; the gable at the eaat end, exactly the same
in form, overhangs a side entrance om to the lawm. The parallelism with
Wright's projecting gables of this period is evident, but there is a
superior vigor and force in the weight and salieonce of these features
&5 compared with Wright's. The wing extending toward the back is quite
wide, and the roof consists of two gables, presenting twin gable-ends
side by side over the rear facade. The main entrance is from a
porte~cochére at the back of this wing, from which one enters a long
hall. Built for a large family of childrén, the house has numerous
bedrooms, two sleeping porches, and large playrooms, and since the
Bradley family left it, it has served admirably for a fraternity house,
It seems just to attribute the design of this house to at least an equal
cooperation between Sullivan and Eilmslie.®



Harolq ¢, Bradley House
Attachment No, 2

Excerpts from Davig Gebhardfs artiele in the May, 1960, issue of
the Journal of the Socliety of Architectyral Historiang, "Louig Sulliven and
George Grant Flmelie," pp, 64~68,

"The three most widely imown Sullivan buildings of the last years were
the dwelling for Henry Babson, Rlverside, I1linois, built in 1907, the National

only cccasional ugeestions from Sullivan, A1l of the oxisting sketches, pregen.
tetion, ang working drawings are Trom Flmsliets hang, Many of the design elements
involved in thaege houses were wntinued by Elmslie when he joineq in partnerahip
with Wiliiam Gray Purcell in 1909,

"The Bradley House at Madison, Wisconain, indicates g growth in
architectural form over the sarlier Babgop House, Two elmes were evolved for

off ke the rear, an entrance ang porte-cochere faced the driveya » & Mbrary to
one side, and the kitchen ang service area in ¢he other wing, Numerous baysg
Projected out from the main mass of the house onto the wooded site ang a long
band of casement windows lighted the second-Lloor rooms, This plan was rejected

be too expensgive for them to meintain, 'Thig sécond revised scheme contained the
famous pair of eantilevered sleeping porches of the secc.d floor, It would seem
that this particulap feature wag probably Sullivan's, ang 4t wag Elmsliets tagk
to integrate them into the plan, Although Elmsiie himself wag never fully
satisfied with the final result, the design and detailing of these porcheg
congtitute one of his most mature deslgng,

"In numerous weys both the Babson ang the Bradley dwellings served ag
prototypes for a number of latey resldences designeq by Purcell and Elmslie
between 1909 ang 1920,

development of George Grant Elmslie ag a designer in hig own right, with this
in mind the work of Sullivantg later years becomes comprahenaible, and the later
designs of the firm of Pureel} and Elmslie agssume g new and increamed imporiance
in the history of twentieth«centuny American archi tecture,



Harold C. Bradley House

Attachmort No, 3

Excerpt from a PhD dissertation at the University of Minnesota by
David Gebhard, "William G. Purcell and George G. Flmslie and the Early
Progressive Movement in American Architecture from 1900 to 1920," (1957)
Stete Historieal Society microfilm file #P36340, pp., B2-83,

" Althovgh atill tending toward the monumantal, the use of material
guch as hrick and especially shingles in the Bradley House led to a certain
lightness of mass not found previously in his (Flmslie's) work. The plan was
simply a 'T' ghape with a large semicircular bey projecting ouiward where the
two arms join the stem and porches and sleeping balconies at the ends for the
two arms. In many ways thig house served as & prototyps for & number of
residences constructed by Pureell and Elmslie - the famous Bradley bungalow at
Woods Hole, Maggachusetts, the Decker House, Holdridgs, Minnesota, and the Hoyt
House at Red Wing, Minnesota. The culmination of the Bradley House were the two
cantileversd porches. The ornsment which Elmslie evolved and the disposition of
masges was one of his most happy resulis,

"In the interior Flmsiie designed the furniture, rugs, and drapes,
and all of the fixtures, a good share of which are stili 4n the house today (1955).
His interior designs tended away from the curvilinear towerd the simple recti-
linear, His furniture, while rigorously rectilinear, was more functional than
Wright's designs during the same reriod. In the design of the chairs he carried
the back well down, almost to the floor. The use of a high back on these chairs
was a visual device to frame the face, the back forming a softly lighted but firm
background which brought out the contours of the fece. Much of Flmsliet's
furniture, as well as his interior fixtures, was an attempt to relate his bellef
in the use of a geometriec machine pattern with his feeling for human needs end
requirementa -



George C. Bradley House
Attachment No, 4

A papge from “Sandstone and Buffalo Robes: A Valking-Tour Guide
to Madison's Historic Downtown Buildings,®

Brad{éy House, 106 North Prospect Avenue

Sullivan and Wright Buildings

Madison is fortunate to have bulldings designed by
two of America's greatest architects, Louis Henry Sullj-
van and his protege, Frank Lioyd Wright, Though weli
beyond walking distance from the downtown area, these
buildings should be seen by those interested in local
architecture.

The Bradley House, at 106 North Prospect Avenue,
was designed by Sullivan in 1909, and Is one of Madison's
finest historic bulidings. It was designed iate in Sullivan's
carear, and shows the influence of his former pupll,
Wright.

in this house, Sullivan employs one of the earliest and
most successful residential uses of the cantilever, a
form of construction which Wright later carried to the
ultimate in his masterful Falling Water house in Penn-
sylvania. A huge house, the Bradley dwelling is now
used as a college fraternity. It was laid out on a com-
partmentalized, structural grid reminiscent of Sullivan's
eartiar steel frame buildings in Chicago ar+ st Louis.

There are several buildings designed by Frank Lloyd
Wright in or near Madison, some of which are quite well
known, A list of these follows:

Unitarian Meeting House. 900 University Bay Dr. 1949
Gilmore House . 120 Ely Place 1908
Pew House, ... . 3650 Mendota Drive 1940
Jacobs House | ...441 Toepfer Avenue 1937

Jacobs House 1 Seen from Pleasant View
Road south of Otd Sauk
Road in Middieton 1949

Erdman Prefabricated
House. 5817 Anchorage Avenue 1957



